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ImPORTANT INfORmATION fOR TEAChERS
PrograM rEgistration

• Registration opens at 9:00AM Tuesday, September 2nd and closes Friday, September 12th at 11:59PM.

• Students may attend ONE program during ArtPrize 2014.

• Programs times are filled on a first-come, first-served basis.

inclusion
This year many of our programs will be labeled “inclusion” meaning we will welcome special education 

classrooms as well as general education classes. Before the program takes place, information will be sent to all 

classes involved to further explain what they can expect. All of these venues will provide a quiet room for 

students to use if necessary.

Busing
•  Teachers may apply for a transportation grant of up to $100 per school on a first-come, first-served basis. 

Forms are online at http://www.artprize.org/education. Just click on the Transportation Reimbursement link, 

active starting September 2nd.

•  Students may be dropped off at a venue. All buses must park at the Gerald R. Ford Presidential Museum 

Parking Area OR behind the Van Andel Arena, underneath the highway.

•  School groups can ride the Rapid, the public transportation in Grand Rapids, for only 25¢ a person! You must 

contact the Rapid ahead of time to schedule your trip. www.ridetherapid.org or 616.456.7415

chaPEronEs
Chaperones must supervise and accompany their students at all times. Classroom teachers and chaperones 

are responsible for ensuring the students behave appropriately during their field trip. We require one 

chaperone for every 10 participating students.

VEnuE EtiquEttE
• Food and drink CANNOT be brought into the venues.

•  School backpacks are NOT allowed in the venues. Please leave them at school or on the bus. Small bags and 

purses are fine.

• Please silence all cell phones inside venues.

• Flash photography is NOT permitted inside venues. 

•DO NOT TOUCH the artwork (both inside and outside).

• No animals are allowed into the ArtPrize venues with the exception of certified service animals for the blind 

and visually impaired, declared upon admission.

lunch
Participating venues do not have the space to accommodate your school during lunchtime. Please feel free to 

bring a sack lunch and eat outside. Don’t forget to pick up your trash!  



5

ImPORTANT INfORmATION fOR TEAChERS (CONTINUED)

car/Van Parking
There are a variety of parking structures located in downtown Grand Rapids. In addition, there is metered 

parking on the street (most metered parking is limited to 1 – 3 hours, and is strictly enforced). The parking 

garage on Louis St. and Ionia St. offers one hour of free parking before 6pm. 

accEssiBility
All participating venues are fully accessible and meet the Americans for Disabilities Act guidelines. 

VidEotaPing and PhotograPhy
Videotaping and photography will take place at some venues. If you or your students do not wish to be 

recorded, please avoid these areas. They will be clearly marked.

WEathEr
You will spend some of the day outside, so be prepared for inclement weather. Bring your umbrella if it  

looks like rain.

audio guidEs
If you see this graphic next to an artist’s name, it means that the artist has recorded an interpretive statement 

about his/her work. We encourage you to use your cell phones to dial the phone number that is listed and 

listen directly to the artist.

cancEllations
If you are unable to make your scheduled program, PLEASE contact the venue to cancel. This information can 

be found on your Eventbrite confirmation email. 

docEnts aVailaBlE
*NEW THIS YEAR*

Docents are available to lead your class on a guided tour, help find a spot to eat luch, and take you to and from 

your registered program if you sign up for one. It is not required to attend a program in order to register for a 

docent. This is a pilot program and is available on a first-come, first-served basis of groups of no more than 30 

students. Docent registration is available via the Eventbrite website from September 2nd to September 12th.

Our partners provide high quality exhibitions during ArtPrize and throughout the year that sometimes con-

tain pieces that explore a controversial subject matter. It is a teacher’s responsibility to preview the artwork 

to determine whether the content is appropriate for their students’ ages, maturity levels, and learning envi-

ronments before bringing students to the venue.

VEnuE choicEs
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EDUCATION PARTNERS mAP AND CONTACT INfORmATION

A. Cathedral Square 

 360 Division Ave S..............................(616) 246-0591

B. Gerald R. Ford Presidential Museum 

 303 Pearl Street Northwest.............(616) 254–0400

C.  Grand Rapids Art Museum  

 101 Monroe Center...............................(616) 831–1000

D. Grand Rapids Children’s Museum 

 11 Sheldon Avenue Northeast..........(616) 235–4726

E. Grand Rapids Public Museum 

 272 Pearl Street Northwest..............(616) 456–3977

F. Grand Valley State University 

 401 Fulton Street West ............................... (616) 331–5000

G. Kendall College of Art & Design of  Ferris State University  

 17 Fountain Street Northwest ....................(616) 451–2787

H. St. Cecilia Music Center 

 24 Ransom Avenue Northeast ................. (616) 459–2224

I. Urban Institute for Contemporary Arts 

 2 West Fulton ................................................ (616) 454–7000
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WhAT IS ARTPRIZE?

ARTSTART: ThE ONlINE COmPETITION fOR YOUTh
The ArtStart: Online Competition for Youth will return in 2014 and it will be better than ever! Anyone under the 

age of 18 can enter individually, as a family, or in a group (like a classroom).

Here’s how to enter:
 Step 1: Visit ArtPrize 2014 and be inspired 

 Step 2: Make something!  Get creative. This year winners will be selected by category. 

 The categories are: 

  2-dimentional 

  3-dimentional 

  time-based

  writing 

  And one Grand Prize winner.

 The piece must contain one ArtPrize element such as:

  ArtPrize entries (ex. pieces that feature animals, all the blue pieces, sculpture) 

  ArtPrize themes (ex. Juried vs public vote, 2-D vs 3-D work, the impact of ArtPrize on the local  

  community, etc.)

 Step 3: Fill out the application form located at www.artprize.org/education

 Step 4: Submit your work to education@artprize.org.  Entries will be accepted from September 24th  

  through October 7th.

$560,000 in  
total prizes

*When an artist wins both their category and the Grand 
Prize, they will be awarded the greater of the two prizes.

ADDITIONAL 
AWARDS

The curator of one venue will 
be awarded the $20,000 
Outstanding Venue Juried Award. 

Sponsored by Grand Valley  
State University.  

$20,000 
OUTSTANDING  
VENUE AWARD

The Ox-Bow Residency Award 
offers one artist a free five 
week residency at their historic 
Saugatuck, Michigan facility.

OX-BOW  
RESIDENCY  
AWARD

JURIED VOTE 
AWARDS

SPONSORED BY ITC, YOUR  
ENERGY SUPERHIGHWAY

SPONSORED BY KENDALL  
COLLEGE OF ART AND DESIGN  
OF FERRIS STATE UNIVERSITY

SPONSORED BY  
HAWORTH

PUBLIC VOTE 
AWARDS

SPONSORED BY  
FOREMOST INSURANCE

SPONSORED BY MEIJER

SPONSORED BY  
DELOITTE

PUBLIC VOTE 
AWARDS
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introduction

what is contemporary art?

ART21 defines contemporary art as  
the work of artists who are living in the 
twenty-first century. Contemporary art 
mirrors contemporary culture and society, 
offering teachers, students, and general 
audiences a rich resource through which  
to consider current ideas and rethink the 
familiar. The work of contemporary artists 
is a dynamic combination of materials, 
methods, concepts, and subjects that  
challenges traditional boundaries and 
defies easy definition. Diverse and eclectic, 
contemporary art is distinguished by the 
very lack of a uniform organizing principle, 
ideology, or ism. In a globally influenced, 
culturally diverse, and technologically 
advancing world, contemporary artists give 
voice to the varied and changing cultural 
landscape of identity, values, and beliefs. 

Contemporary audiences play an active 
role in the process of constructing meaning 
about works of art. Some artists often  
say that the viewer contributes to or even 
completes the artwork by contributing his 
or her personal reflections, experiences, 
opinions, and interpretations. One of the 
cornerstones of the ART21 philosophy is to 
allow artists to present their work in their 
own words and to encourage viewers to 
access their own abilities to consider, react, 
and respond to visual art.

Curiosity, openness, and dialogue are 
important tools for engaging with the  
work of contemporary artists. Instead of 
questioning whether a work of art is ‘good’ 
or ‘bad’, the study of contemporary art 
requires a more open-ended methodology 
and an inquiry-based approach. Asking 
questions that ignite discussion and  
stimulate debate is an important first  
step toward appreciating and interpreting 
works of art that can defy expectation, 
may provoke strong responses, or contra-
dict personal beliefs or societal values.

D   Bringing contemporary art into schools 
and communities enables educators to  
promote curiosity, encourage dialogue, and 
initiate debate about the world and the 
issues that affect our lives.

D   Art21 artists serve as creative role  
models who can inspire people of all ages 
to consider how ideas are developed, artic-
ulated, and realized in the contemporary 
world, and offer educators opportunities  
to support diverse learning styles.

D   Contemporary artists address both  
current events and historical ideas. These 
references help educators and students 
make connections across their curriculum 
and support interdisciplinary thinking.

D   As artists continue to explore new  
technologies and media, the work they  
create encourages critical thinking and 
visual literacy in an increasingly media- 
saturated society.

D   Art21 enables students to understand 
that contemporary art is part of a cultural 
dialogue that concerns larger contextual 
frameworks such as ideas about beauty, 
personal and cultural identity, family,  
community, and nationality.

Art Prize & ART21
ArtPrize and ART21 formed a new partnership in 2014, bringing together 

two of the most active non-profit organizations working to enhance 

public engagement, education, and participation with contemporary art. 

ART21 the award-winning film producer and preeminent global leader in 

art education will adjudicate the ArtPrize 2014 Juried Grand Prize as well 

as present a series of screening events and workshops for educators.  

Visit art21.org for more information.
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introduction

contemporary art in the classroom and community

DISCUSS

D  Use the following questions and activities 
as a way to initiate a broad-based dialogue 
about contemporary art and specific ideas 
related to where art is seen, how it is 
made, and who makes it.

D  Why is art important? What role does art 
play in our society? What value is placed 
upon artists and their art, and why?

D  What makes something a work of art? Is 
art defined by particular boundaries? If so, 
what are they and how have they changed 
over the course of history?

D  What is the role of the artist? How has 
this role changed over time? 

D  What distinguishes visual art from other 
forms of visual communication like adver-
tising, design, or photojournalism? 

D  Who decides what a work of art means—
the artist, the critic, the viewer? How do 
history and the passage of time affect the 
meaning of an artwork?

D  What are the most important skills an 
artist can have? 

D  What materials and tools do artists  
use to create art today? Have the tools  
for making art changed over time? 

D  Where do artists find inspiration? 

D  What is the difference between working 
alone and collaborating on an artwork with 
fabricators, audiences, or others? 

D  In addition to museums and galleries, 
where else can art be shown? How does 
the location or context of a work of art 
affect its meaning? 

D  What are the subjects, issues, and 
themes important to artists working 
today? 

D  What role does beauty play in contempo-
rary art? Does a work of art need to be 
beautiful? Why, or why not? Who decides 
what is beautiful? 

CREATE

D  Encourage students to write regularly  
in a journal or sketchbook to record ques-
tions, ideas, or pictures related to their art-
viewing experiences. Use any of the Before, 
While, or After Viewing questions as  
journal assignments to be completed in 
anticipation of a group discussion.

D  Initiate a debate based on any of the  
previous discussion questions. Turn the 
question into a statement and have stu-
dents develop arguments for and against 
that statement to present to the class.

D  Use ART21’s series and website to prepare 
students to view art in museums, galleries, 
and other exhibition venues. Discuss the 
different ways audiences can see and expe-
rience contemporary art (on film, on the 
Internet, in person, etc.) and reflect on how 
those contexts influence the way we look 
at and interpret the work.

D  View a variety of artist segments to 
inspire students to write his or her own 
artist statement or to create a video seg-
ment reflecting a personal artist profile.

D  Use ART21 as a springboard to connect 
with your local arts community. Invite a 
local artist, curator, collector, or educator 
to discuss particular artists, issues, or  
concepts relevant to your students or local 
community.

PRESENTING VIDEO

D  Preview all video content before present-
ing it in a classroom or community context. 
Consider viewing a single artist profile or 
specific portions of different artist profiles 
to address particular discussion questions 
or to anticipate a hands-on activity.

D  Prepare viewers for what they will see. 
Initiate a discussion or writing exercise 
using the Before Viewing questions. These 
questions are designed to help viewers 
establish expectations about the content in 
the video and solicit personal experiences 
and opinion in relation to a particular topic 
or idea.

 

D  Ask viewers to discuss key vocabulary 
words before viewing, and identify how  
the terms are applied, while watching the 
video. Use the ART21 Glossary to discuss 
and clarify relevant terms.

D  Introduce additional resources such  
as artist interviews, images of specific 
works of art, or key words or topics found 
at art21.org. These resources introduce 
specific ideas or themes addressed in the 
video segments and can support post- 
viewing discussion.

D  Encourage active viewing by identifying 
appropriate points for pausing, clarifying, 
or expanding on what participants are see-
ing and hearing. Use the While Viewing 
questions provided in the Guide or revisit 
Before Viewing questions or ideas when 
relevant. Encourage participants to take 
notes, sketch, or consider additional ques-
tions while they watch. 

D  Facilitate After Viewing engagement  
by analyzing and responding to the video 
segment with relevant discussion and  
follow-up activities. Consider ways for  
participants to process their ideas indepen-
dently before sharing them with the group, 
either by writing, sketching, or utilizing 
graphic organizers.

D  Use ART21 themes to initiate conversa-
tion about multiple artists and their works. 
Compare and contrast artists, working 
methods, or interpretations of specific 
themes or topics.

D  Screen a range of films about different 
artists (past and present, documentary, 
and from popular culture) and compare how 
each film approaches its subject matter 
and conveys a narrative about the artist 
and his or her work and ideas.

For more information and resources related 
to integrating ART21 content and contem-
porary art into classrooms, museums, and 
public events visit art21.org and download 
the Learning with ART21 toolkit.

ART21 production stills, 2014
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ARTPRIZE & ThE EAmES OffICE 
at GRaND RaPIDS PUBLIC MUSEUM  272 PEaRL St NW

chair caMP
Grades 5–8

10/1/14 

Session One: 10:00AM – 11:30AM (inclusion) 

Session Two: 12:00PM – 1:30PM (inclusion) 

250 students per session

FEaturEd Educator
CaRLa HaRtMaN
Chair Camp is a program designed by Carla Hartman, Education Director of the Eames Office and granddaughter 

of Charles and Ray Eames. Ms. Hartman will begin Chair Camp with a lecture about design. She will show 

examples of chairs, both typical and rare, and ask the students to think about chairs in an entirely new way. 

Carla will interact with 1,500 students during six Chair Camp sessions. Groups will be divided into 250 students 

at a time and lessons will be based on the educational level and ability of the children. ArtPrize volunteers will 

be available to give the students ideas and help them create their chairs. 

Through this program, ArtPrize is working with Learning from Scratch, a non-profit organization that collects 

scrap materials from companies across West Michigan. They provide the recycled materials that the students 

will use to embellish a simple 6”, black die-cut chair.

After the program, students’ chairs will remain on display at the Grand Rapids Public Museum for the duration 

of ArtPrize. Chairs will then be returned to the schools for the students to collect and enjoy. 

kEy concEPts
The educational goal of Chair Camp is to have students design something different from what they might have 

created the day before, and to see the uncommon beauty in a common object.

9–12 (+ transition programs)

10/2/14 

Session One: 10:00AM – 11:30AM (inclusion) 

Session Two: 12:00PM – 1:30PM (inclusion) 
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ARTPRIZE & ThE EAmES OffICE 
at GRaND RaPIDS PUBLIC MUSEUM CoNtINUED

classrooM actiVitiEs
*If you register a class for a Chair Camp session, you will receive a supplementary packet including a DVD and 

other classroom activities.

Watch and discuss these video links about Charles and Ray Eames:

America Meets Charles and Ray Eames 11:29

http://www.youtube.com/watch?v=IBLMoMhlAfM

PBS’s American Master’s: The Architect and the Painter 1:25:10 

http://www.pbs.org/wnet/americanmasters/episodes/charles-ray-eames-the-architect-and-the-painter/

watch-the-full-documentary-film/1950/

Have the students watch Charles and Ray Eames’ short video, Powers of Ten™ found here:

 http://www.eamesoffice.com/education/powers-of-ten-2/  

then have them each create something that is normally very large in a small scale or something that is 

normally very small in a large scale. Discuss how the scale changes the perception of the object. Use the tools 

for teaching scale video located on the same page for assistance.

VocaBulary
Design: n: A framework on which an artist bases the formal organization of his or her total work.

 v: To create, construct, or execute according to a plan.

Scale: Scale refers to the size of the piece in relation to the size of the real thing it depicts, or the size of the 

piece in general. Some words associated with scale are: small, large, larger than life, true to scale, and 

proportionate. By manipulating scale, artists change the meanings of the object depicted. 

Proportion: The harmonious relation of parts to the whole.

Craftsmanship: Aptitude, skill, or manual dexterity in the use of tools and materials. Also the attitude of a 

worker toward her or his materials and quality of product. It also embraces the idea of artful choices.

lEarning standards
Coming Soon....
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CAThEDRAl SqUARE 360 DIvISION AvE. SE

hEartBEat: thE rhythM oF art and liFE
Grades 6-12

9/30/2014 

11:00am-11:50am 

10/2/2014 

Session One 9:00 AM–9:50 AM 

Session Two 10:00 AM–10:50 AM 

30 Students per session    (number available will be the ticket limit displayed on Evenbrite)

FEaturEd artist
ZaCH MoRy 
 

FEaturEd artWork:

24 Circles and Diamonds

Zach Mory comes from the small town of Cottage Grove, WI, a few miles southeast of Madison, WI. Initially 

trained as a life drawer, his work slowly turned towards the abstract and non-objective possibilities of drawing 

as his undergraduate schooling continued at the University of Wisconsin-Madison. In the spring of 2008, he 

received his MA and MFA from UW-Madison, focusing on drawing. Since his graduation he has taught various 

courses throughout Wisconsin and Illinois. For this series, Mory uses a set of rules to dictate his drawings. 

Generally these rules define the size of the piece, how the graphite mark is to be made, and what the 

predetermined shape of the drawing will be. The line will change randomly, yet smoothly, between dark and 

light tones until an established distance from the outer edges of the page has been made. 

http://zachmory.com/

MEdiuM
Graphite on paper.

PrograM dEscriPtion
Students will begin the program with a self-led tour of the gallery with guiding questions for a group analysis 

of Zach Mory’s piece. Students will learn about Zach Mory’s working methods and discuss the forms of radial 

symmetry and rhythm present in Mory’s drawings. As the students move through the gallery, other Cathedral 

Square artists will be present for students to interact and ask questions about their work.

10/7/2014 

11:00am-11:50am 

10/9/2014 

Session One 9:00 AM–9:50 AM 

Session Two 10:00 AM–10:50 AM

Zach Mory, 24 Circles and Diamonds 
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CAThEDRAl SqUARE (CONTINUED)

kEy concEPts
Rhythm as Principle and Concept, Radial Symmetry: centrifugal, centripetal, and concentric balance, Graphite 

drawing

classrooM actiVity
Once back in the classroom, students can create their own radial designs using a set of repeating rules like 

Zach Mory. Hang the final drawings together in a grid to create your class’s own set of Circles and 

Diamonds. Ask students to identify what kind of radial symmetry operates within each drawing. How do 

these strict rules for a design reflect strict rules within our lives that form daily rhythms?

VocaBulary
Abstract Art: art that does not attempt to represent external, recognizable reality but seeks to achieve its

effect shapes, forms, colors and textures

Rhythm: a strong, regular, repeated pattern of movement or sound

Radial Symmetry: symmetry around a central axis

Centrifugal balance: forces moving outward

Centripetal balance: forces moving inward

Concentric balance: having a common center; moves attention from frame perimeter to focus strongly on 
the center of the composition

Value: an element of art referring to lightness and darkness of color

lEarning standards
Coming Soon....
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GERAlD R. fORD PRESIDENTIAl mUSEUm 303 PEARl ST NW

cut PaPEr crEations 
Grades 6-12

9/24/14 Inclusion 

Session One: 9:15AM–10:15AM 

Session Two: 10:45AM–11:45AM 

Session Three: 12:15PM–1:15PM 

9/25/14 Inclusion 

Session One: 9:15AM–10:15AM 

Session Two: 10:45AM–11:45AM 

Session Three: 12:15PM–1:15PM   

25 students per session

(number available will be the ticket limit displayed on Evenbrite) 

FEaturEd artist
NaHoko kojIMa aND SHaRI SoLo

FEaturEd artWork
A Series of Handmade Japanese Paper Cut Sculptures

British / Japanese duo Solo and Kojima specialize in contemporary Japanese paper cut art.  They undertake 

commissions and create new art installations, make products, collaborate, and educate through workshops and 

shows.  Their mission is to enrich the world with a new genre of contemporary paper sculpture.  Nahoko builds 

on the success of her past work to create her most ambitious work yet, a swimming life-sized polar bear, 

Byaku.  Most remarkable is the sheer body and personification that one delicate sheet of white Japanese 

Washi Paper can be made to exhibit and the narrative that runs throughout.

MEdiuM 
Delicate Paper

PrograM dEscriPtion
Participants will begin their program by viewing the three pieces included in this entry, Byaku, Cloud Leopard, 

and a third piece to be unveiled at ArtPrize 2014.  They will then move to our classroom for a more in-depth 

conversation, demonstration, and hands-on cut paper creation.

Nahoko Kojima and Shari Solo, A Series of Handmade Japanese Paper Cut 
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GERAlD R. fORD PRESIDENTIAl mUSEUm (CONTINUED)

kEy concEPts
The use of positive and negative space. Different effects created by various types of paper. Creating emotion and 

feeling through ar

classrooM actiVity
Following your visit to ArtPrize, have students create their own more detailed cut paper sculpture using 

techniques learned during their Museum program.  You may also want to have them make versions of the same 

piece using paper of different weights, compositions, and colors to see how material impacts design

lEarning standards
Coming Soon....

Please Be Advised: Students will be working with sharp tools to cut paper.  It 

is the responsibility of the school to ensure students handle all objects in a 

safe, respectful manner.
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GRAND RAPIDS ART mUSEUm 101 mONROE CENTER

i aM: ExPloring idEntity through sElF-Portraits 
Grades 6 – 12

10/7/14 

Session One 9:00AM–10:00AM 

Session Two 11:00AM–12:00PM 

Session Three 12:00PM–1:00PM 

75 students per session

(number available will be the ticket limit displayed on Evenbrite) 

FEaturEd artist
SaLvaDoR jIMENEZ-FLoRES

FEaturEd artWork
I Am Not Who You Think I Am/No soy quien crees que soy

Since coming to the United States, Salvador Jiménez-Flores has contributed to the Chicago art scene by 

producing a mixture of socially conscious installations, public art, and studio based art. Born and raised in the 

small town of Jamay in Jalisco, México, Jiménez migrated to the U.S. with his family in 2000. Jiménez received 

a Bachelors of Applied Arts in Graphic Design at Chicago’s Robert Morris University in 2005. Since then, his 

work has been included in numerous solo and group exhibitions in México, Nicaragua, and the USA. Jiménez 

graduated with a Masters of Fine Arts in Drawing from Kendall College of Art and Design in Grand Rapids, MI 

in Spring 2014, where he works as Community Arts Advocate. Jiménez will be part of Next Art Chicago this 

year.

www.jimenezdesignart.com

http://www.artprize.org/salvador-jimenezflores

MEdiuM
Ceramic and Mixed Media 

10/9/14 

Session One 9:00AM–10:00AM 

Session Two 11:00AM–12:00PM 

Session Three 12:00PM–1:00PM

Salvadore Jimenez-Flores, I Am Not Who You Think I Am/No soy quien crees que soy 
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GRAND RAPIDS ART mUSEUm (CoNtINUED)

PrograM dEscriPtion
In this hands-on activity, students will create miniature portraits inspired by Salvador Jimenez-Flores’ 

installation I Am Not Who You Think I Am/No soy quien crees que soy. Focusing on identity and self 

expression, students will create 3D “pop-up” portraits inspired by Jimenez’s ceramic portraits. Select student 

artwork will be displayed in an exhibition at the Grand Rapids Art Museum after ArtPrize.

kEy concEPts
This activity will introduce students to conceptual art, mask making and mixed media. Using simple materials 

like poster board, tape and cut paper, students will practice 3D construction skills to build masks that 

represent their identity.

classrooM actiVity
Ask your students the following questions either before or after your field trip:

1. What makes up your identity? 

2. What quirks or characteristics are distinctly yours?

3. Do you belong to social or cultural groups? How does your community shape how you see yourself or  

 how others see you? 

4. How could you represent your identity? What colors, symbols or sayings remind you of your family,  

 culture or home?

VocaBulary
Self-portrait: a painting, drawing, sculpture or photograph that an artist creates of themselves.

Mixed media: art that is created with a variety of materials. 

Conceptual art: Art in which the ideas presented by the artist are more important than the aesthetics or 

technique of the finished product. 

Installation: Art that uses the physical space of the site where it is exhibited as part of the artwork. 

lEarning standards
Coming Soon....
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GRAND RAPIDS PUBlIC mUSEUm 272 PEARl ST NW

ModErn PEtroglyPhs

Grades 6-12

10/6/14 

Session One: 9:30AM-10:30AM 

Session Two: 10:45AM-11:45AM 

Session Three: 12:15PM-1:15 PM 

Session Four: 1:30PM-2:30PM 

60 students per session

(number available will be the ticket limit displayed on Eventbrite)

FEaturEd artist
kEvIN SUDEItH

FEaturEd artWork
Grand Rapids Fish Petroglyph

Artist Kevin Sudeith infuses petroglyphs, an ancient art form of stone carving, with contemporary life.  He grew 

up on the Mississippi near a lock and dam, where today one sees schools of giant carp wallowing in the lock. 

Now, he fishes the river north of the Minneapolis dam that blocks the carp’s advance, like the Sixth Street Dam 

blocks the sea lamprey. Rock art tells the story of a place over the longest possible time. Sudeith will carve 

images of the Grand River, the Sixth Street Dam and the fish that navigate them to tell the story of Grand 

Rapids on large rocks in front of the Grand Rapids Public Museum. The dam and the fish ladder localize the 

lake sturgeon, allow the salmon to flourish and check the advance of the sea lamprey. In addition to making 

carving, Kevin will make an array of secondary pieces: paper impressions, photos, and video, to transmit the 

rock’s story of Grand Rapids as broadly as possible. Making the carvings on the biggest rock possible ensures 

the carving’s connection to its environment.  Afterward Artprize, the sculpture will serve as an educational tool 

about the ecology and history of the Grand River as well as an archival document of the current life of the 

river.

www.Petroglphist.com

MEdiuM
Rock Petroglyphs

10/7/14 

Session One: 9:30AM-10:30AM 

Session Two: 10:45AM-11:45AM 

Session Three: 12:15PM-1:15 PM 

Session Four: 1:30PM-2:30PM 

60 students per session

Kevin Sudeith, Grand Rapids Fish Petroglyph
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GRAND RAPIDS PUBlIC mUSEUm (CoNtINUED)

PrograM dEscriPtion
Artist Kevin Sudeith will give a short presentation on the history of petroglyph making and how he has used 

this ancient art form to speak about current issues.  With his current piece created for Artprize, he will 

demonstrate the power and history of the living creatures, most specifically fish, which inhabit the Grand River.  

Following the presentation, students will be given supplies to create their own petroglyphs, on paper, and have 

the chance to do their own impressions of Kevin’s work.  Students will first be asked to create rubs of the 

creatures Kevin created on the rocks along the river.  These rubbings will act as inspiration for students to 

create their own petroglyphs using printmaking plates (soft cuts) to demonstrate the process of filling in 

negative space.  Students will also be asked to produce at least one piece, either the rubbing or the petroglyph 

print, which will be collaged together with other creations to form a final student piece displayed in the Public 

Museum

kEy concEPts
Kevin will be spending several weeks slowly preparing the rock and working into its surface with pigments and 

carving tools.  For Artprize Education Days, students will be asked to create their own petroglyph using soft 

cut print making blocks and acrylic paint.  Students will use edge tools, like a pen or pencil, to draw an image 

of a river creature they create inspired by Kevin’s work and their own interpretation of the wildlife that inhabit 

the Grand River watershed.  Students will also have the opportunity to see close hand the craftsmanship of 

Kevin’s work by working  with wet paper, or paper pulp, to do an impression, or imprint of one of his creations.  

By using the wet paper, the pigments on the rock will leave an exact negative of the object

classrooM actiVity:
Ask students to define a petroglyph, please show pictures of petroglyph examples throughout history.  Once 

they have an understanding of the art form, have students try to create their own by using clay to crave details 

into.  For younger groups you can use model magic and have them imprint items into the clay.  

VocaBulary
Petroglyph: A rock carving, typically pre-historic

Rubbing:  An impression of a design, typically in stone or metal, using paper and wax crayons. 

lEarning standards
Coming Soon....
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GRAND vAllEY STATE UNIvERSITY 400 W. fUlTON STREET

EclEctic PErsPEctiVE 
Add: Grades 6 - 12

10/10/14 

9:00AM- 10:00AM

50 students per session. (number available will be the ticket limit displayed on Eventbrite)

FEaturEd artist/artWork

Grand Rapids Child Discovery Center, Perspectives on Transformation in Community

Fred Cogelow, Dining with “Big Daddy Hum”

Alison Stehlik, Hometown

MEdiuM
Found Objects such as paper towel tubes, cotton balls, string, ect

PrograM dEscriPtion
The students will explore the idea of perspective and experience through the creation of a functional viewing 

device that they will use in their ArtPrize exploration that day. They will discuss the idea of one perspective 

contributing to a greater whole, and learn to recognize the difference between 3D and 2D work. Students will 

use found objects such as paper towel tubes, cotton balls, string, etc. to create a three-dimensional viewing 

device. They must connect and build while performing creative and critical thinking skills.

kEy concEPts
The key concepts of this project will push students to broaden their views on pieces of art through perspective 

and knowledge. We will look at terms such as three-dimensional, two-dimensional, perspective, and 

composition. Students will use problem solving skills to find a solution in creating their three-dimensional 

viewing devices. Students will be able to recognize the significance of their specific opinions and views in a 

larger society.

lEarning standards
Coming Soon....

Grand Rapids Child Discovery Center, Perspectives on Transformation in Community

Alison Stehlik, Hometown
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KENDAll COllEGE Of ART AND DESIGN 
Of fERRIS STATE UNIvERSITY 17 PEARl ST NW & 17 fOUNTAIN ST NW

nEVEr look doWn on anyonE
Grades 6 – 12

9/30/14 

Session One: (inclusion) 10:00AM–11:30AM 

Session Two: (Inclusion) 12:30 PM–2:00PM 

30 students per session

10/1/14 

Session One: (inclusion) 10:00AM–11:30AM 

Session Two: (Inclusion) 12:30 PM–2:00PM 

30 students per session

(number available will be the ticket limit displayed on Eventbrite)

FEaturEd artist/artWork
KCAD Faculty/student/staff work

KCAD Installation

Mel Chin, Operation Pay Dirt 

Maximo Gonzalez, Tengo Hambre

MEdiuM
Mixed media

PrograM dEscriPtion
Why do people make art? With Kendall faculty as their guide students consider some of the reasons artists 

create as they analyze examples of personal, social/political, and event specific works. Students will be given a 

studio opportunity that will explore the idea of art as social action as they create self- portraits to be included 

in an installation titled Never Look Down On Anyone.  This installation is a social justice statement that will be 

installed in Kendall’s atrium and will be on display throughout ArtPrize.

10/2/14 

Session One: (inclusion) 10:00AM–11:30AM 

Session Two: (Inclusion) 12:30 PM–2:00PM 

30 students per session

10/3/14 

Session One: (inclusion) 10:00AM–11:30AM 

Session Two: (Inclusion) 12:30 PM–2:00PM 

30 students per session

Maximo Gonzalez, Tengo Hambre
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KENDAll COllEGE Of ART AND DESIGN  
Of fERRIS STATE UNIvERSITY (CoNtINUED)

kEy concEPts
The learner will:

 Define the term aesthetic

 Understand the connections between art and history

 Understand the connections between art and political/social justice 

 Understand the reasons why art has been made throughout time

 Apply the elements and principles of design when constructing a self portrait

 Identify how symbols and schemas are used throughout history and pop-culture

 Use symbols to communicate an idea or stance of who they are and what they stand for

classrooM actiVity
What are three reasons why artists make art?

What is social justice?

What people in history have worked toward social justice?

What artists in history have used their art to create political and social change?

What is a blind contour line drawing?

What is a self-portrait?

VocaBulary
Social Justice: justice in terms of the distribution of wealth, opportunities, and privileges within a society.

Political Action: action designed to attain a purpose by the use of political power or by activity in political 

channels

Aesthetics: a set of principles concerned with the nature and appreciation of beauty, especially in art.

Continuous Line Self Portrait: a line of fortifications presenting a solid front to the enemy. Parapets, or 

Curtains, connected all of the artillery strong points on the line

lEarning standards
Coming Soon....
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ST. CECIlIA mUSIC CENTER 24 RANSOm AvE NE

listEn to art 
Grades 6 – 12 Inclusion 

9/29/14 

Session One 9:30AM–10:15AM 

Session Two 10:30AM – 11:15AM 

650 students per session

(number available will be the ticket limit displayed on Eventbrite)

FEaturEd artist
CHRIS HaNSEN, CoMPoSER  aND DEBBIE BELL, aRtISt

FEaturEd artWork
Moving Towards Joy

Chris Hansen a native of Greenville, MI., graduated from Western Michigan University with degrees in Music 

Education, Music Theory and Theatrical Arts.  Chris completed his master’s degree in Church Music/Worship 

Leadership from Western Seminary in Portland, Oregon. Chris currently freelances as a music composer and 

arranger with Hansen Charts and does worship and music consulting for churches as well as recording and 

producing commercial projects.  In January of 2007 Chris began Hark Up Ministries, a non-profit worship and 

arts music ministry. Chris has been the conductor for the St. Cecilia Grand Band for last five years.

www.harkupministries.org/  

www.hansencharts.com/

Debbie Bell holds a Bachelor of Fine Arts from Kendall College of Art & Design, an Associate’s Degree in Arts 

and Science from Montcalm Community College.  Debbie has been an instructor of Visual Arts at Montcalm 

Community College since 2005.  She is also the Director of the Belding Area Arts Council, Director and Art 

instructor of the East Grand Rapids Recreation Center and Curator of the Belding Art Beat Gallery. She has 

performed her art with music in the Hark Up Annual Christmas Concert since 2012. Debbie works as a 

freelance artist doing murals, illustrations, portraits and custom design cakes.  Her awards include the 2010 

Ionia Free Fair – First Place, Oil Figure Painting, Michigan Regional Visual Arts, Best of Show for Pen and Ink, 

Greenville’s Danish Festival Mural Artist, and the MCC Create – Administrators Choice Award in 2012.

Chris Hansen and Debbie Bell, Moving Towards Joy
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ST. CECIlIA mUSIC CENTER (CoNtINUED)

MEdiuM
Instrumental Music and Painting

PrograM dEscriPtion
This program is an aural and visual collaboration melding art and music. The students and audience members 

will listen to the music being performed.  The artist will perform her choreographed visual depiction of the 

music as it is being performed.  The audience will then receive a step by step presentation for hands-on 

interaction to create their own piece of art based on how THEY feel the music. This program is appropriate for 

all ages, including students with special needs, to learn and appreciate the relationship between art and music

kEy concEPts
The artists’ medium is acrylic paint applied with a brush.  The technique will be fast and layered to get it done 

in time with the music.  Acrylic paint is made of plastic and is water based so you clean your brushes with 

water and also thin the paint with water if necessary.  The artist will be painting on a gessoed (chalk based 

acrylic paint base) on 24x32 masonite board which is pressed wood…very smooth.  The subject matter for the 

painting is high energy musical instruments to look like a Grand Rapids skyline..

classrooM actiVity
Students will join in on a step-by-step drawing of the art that was performed. Then they will have the chance 

to paint to the mood of the music excerpts that they hear.  Children will be asked when hearing the music…

show what you feel when you hear this music-what do you think of? We will have 4 or so passages of music 

that evoke different feelings with different rhythms. Then, if time permits, there is a picture they can finish in 

their booklets and if not it is something they can do at home. The material will be presented to each grade 

level using age appropriate art concepts and terminology.

lEarning standards
Coming Soon....
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URBAN INSTITUTE fOR CONTEmPORARY ARTS (UICA) 
2 FULTON STREET 

collaBoration
6-12th Grade Inclusion 

10/6/2014

10:00am-12:00pm

10/7/2014

10:00am-12:00pm

10/8/2014

10:00am-12:00pm

105 students per session (number available will be the ticket limit displayed on Eventbrite)

FEaturEd artists/artWorks
Tony Ellis, Finding Beauty: Grand Rapids

Rick Beerhorst, City As Muse

Crystal Wagner, Bio Interloper

Joe Simon, Pony Ride

Aaron Nemec, Hey YouTube, It’s Me

Michael Murphy, Elephant

Dianne Carroll Burdick, The Pulse of the City

Michael McGillis, Your Back to the Woods

GRMakers, Exposed

Henry Brimmer, untitled

PrograM dEscriPtion 
UICA builds creative community by fostering new forms of expression, promoting collaboration, and providing 

genuine experiences with contemporary art. For this year’s ArtPrize Exhibition we are taking that mission to 

heart and have created an exhibition that echos the behaviors of the UICA to create new connections, 

reactions and interactions. Themes of community, identity, learning, nature, and more are woven throughout 

the gallery spaces. The creation of these works expands the artist network and results in new ideas, 

interactions, and conversation. Collectively, the exhibition shows how the artists are reimagining collaboration 

by taking it beyond the traditional models of artist workshops or arts collectives, to a place where the 

collaborator is YouTube, your own failure, systems and structures, or a city. UICA’s ArtPrize Education Days 

programming consists of a tour of all the ArtPrize work in the gallery spaces, exploring the idea that working 

as a team gives artists more resources, broader ideas, and the ability to create things they couldn’t do on their 

own. On this docent-led tour, students will be encouraged to ask questions and to engage various Visual 

Thinking Strategies while interacting with the work. Students will also be given a gallery etiquette 

demonstration on arrival.

Crystal Wagner, Bio Interloper

10/9/2014

10:00am-12:00pm

10/10/2014

10:00am-12:00pm

220 Collective, Art is Hard, Life is Easy

Benjamin Jones, This Land is Your Land

Animation Workshop Group, Animation Collaboration

Ali Sandifer, Last Supper Table

Micah Silver + Adam Schoenberg, MusicX

Mckenna + Animus, The Light of Failure

Ladislav Hanka, Intelligence of the Bee Hive

Actor’s Theatre, Movements

NewD Media, Peralux

Hark Hark, Feel Beauty
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URBAN INSTITUTE fOR CONTEmPORARY ARTS (UICA) CoNtINUED

kEy concEPts 
What is Contemporary Art?

Contemporary Art focuses on experience, and uses a variety of non-traditional materials such as space, light, 

time, and movement to communicate the artists’ thoughts or intentions.

Why Collaboration?

Just as it takes more than one ingredient to cook a successful meal, artists working together bring more to the 

table as a team than they are able to individually. UICA’s exhibition explores the myriad ways artists seek out 

creative partnerships in an effort to expand their ideas and materials.

classrooM actiVity 
UICA’s 2014 ArtPrize Exhibition features artists who work collaboratively to create their work. The activity 

below encourages students to work as a team to create one final piece—this activity can be adapted for a 

variety of materials and age groups.

To start, adhere a few large sheets of paper to the wall or affix to an easel. Have students form groups of 5-10 

around each piece of paper. Next, ask each student to think of a simple mark, shape, or even a word. Each 

student will stick to this mark, shape, or word over the course of the entire drawing, but the medium and size 

of the mark is flexible. Starting at one end of the paper, the first student will make their mark—as many or as 

few as they wish. The next student will make their mark, and so on—each student will continue making their 

marks in turn until the group decides that the piece is completed. Students should be encouraged to make 

their mark wherever they see fit on the paper, taking turns and communicating about what might look best 

and where. 

The resulting drawing could be representational or abstract, depending on the group’s wishes. A variation on 

this collaborative drawing is using tracing paper to create layers: each student takes a piece of tracing paper, 

decides on the mark they wish to make, and then creates a drawing using that mark. The tracing paper is then 

layered together in groups to create one final drawing per group.

Key concepts for this activity include:

-Collaboration

-Communication

-Decision Making/Aesthetic Design Choices

-Observation/Reflection on work in progress

rEsourcEs 
http://www.artprize.org/urban-institute-for-contemporary-arts

lEarning standards
Coming Soon....

Hark + Hark, Feel Beauty
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vOCABUlARY
Abstraction - Artwork that reduces natural appearances to simplified or nonrepresentational forms. 

Abstraction can also be conceptual, such as when a sentence or subject matter is cut up in order to make 

nonsensical or unreal meanings. A characteristic trait of twentieth-century and Modern art, abstraction is 

used by many artists working today; some combine representational and abstract elements while others 

make works without recognizable people, places, or things.

Balance- Balance refers to how the visual weight of the composition is distributed. A piece can be sym-

metrically balanced, like the wings of a butterfly, where each side is a mirror image. Or it can be asymmet-

rically balanced, like the Eiffel tower, where one half of the piece is “heavier” than the other half. It is still 

considered balanced because it is pleasing to the eye. And it doesn’t fall over!

Color- Artists use color to set a mood or to symbolize emotions. Warm colors, such as reds, oranges, and 

yellows, usually symbolize passion, excitement, or anger. Cool colors, such as blues, greens, purples, and 

grays, usually symbolize sadness or foreboding, but can also symbolize peace or serenity.

Composition- The way in which the subject matter is arranged within a work of art.

Installation- Entries that are durational and change over time. The viewer has to spend some time with the 

work to fully view it. This includes performance, video and film, dance, music, and interactive work.

Media- The materials from which an artwork is made. This can include anything from paint on canvas to 

metal, wood, stone, paper, resin, or cloth.

Rhythm- In music rhythm is the measured movement or flow that you can hear. In visual art it is the 

movement or flow that you can see. It is created by the interaction of line, form, color and other elements 

of art in the composition. It is the way your eye is drawn from one component to the other, or how the 

curve of the lines makes them seem to dance.

Technique- The method or process used to create an artwork. It can also refer to a specific style within 

each artwork. Some techniques include painting, casting, carving, smelting, or burnishing.

Texture- Texture may refer to the way a piece actually feels on our hands (but remember don’t touch the 

piece unless the artist says it’s OK!) or it may be implied texture, like a painting of a silky dress. Some 

textures are rough, smooth, silky, or soft.

Three-dimensional- Entries that occupy space and are intended to be viewed from multiple angles.

Time-based- Entries that are dependent on the site in which they are installed. The location is not a neutral 

ground, but makes up an important ingredient of the work. Installation is different from 3D in that chang-

ing the location of the piece would dramatically change the work.

Two-dimensional- Entries that exist primarily on a flat plane. Painting, drawing, photography, printmaking, 

and most textiles are examples of 2D work.
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in thE sPacE BEloW, PlEasE draW What you saW at artPrizE.

What is your FaVoritE PiEcE?

 What do you likE BEst aBout it?
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ARTPRIZE mAD lIB
ArtPrize Mad Libs

We went to ArtPrize today!  First, we saw the________________________ at 

        (noun)

_____________________________ it was ___________________. Then, we met a(n) 

 (Artprize venue)       ( adjective)

_____________ sculptor who_______________________   _______________  some 

 (Adjective)     (adverb)     (past tense verb)

  

_________________ onto her sculpture. I couldn’t believe my eyes when I saw the 

 (Art material)

_________________    painting that was made out of ____________________.  

 (Adjective)       (Plural noun)

From there, we climbed the _________________ to _____________________. 

     (Noun)        (artprize venue)

People were __________________ because an artist was____________________.

  (Verb ending in ing )    (verb ending in ing)

I learned so much about art today!


