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separate from the sky. You donʼt 
have to match the sky exactly. BUT. 
Mess around and see how “pure” 
you can keep that colour. Mix other 
colours with it only minimally if 
you can. (I only ever use French 
Ultramarine Blue or Pthalo Blue, and 
in these circumstances often only 
break the colours down with white).

Again, looking into the shadows, 
and again looking at the leaves 
specifically away from the light, 
youʼll notice that there are many 
leaves that are still not reflecting 
the sky completely. See if you can 
isolate the greens. There will of 
course be variations in shade between 
the reflected sky and the green of 
the leaves. Forest Green with a 
touch of White is perfect in many 
circumstances. Remember though, 
that some of those green leaves will 
have a lot of blue light on them, and 
some will only have a small amount. 
So it doesnʼt hurt to mix a colour 
between these two and apply them.

Something else to consider. Trees 
are usually quite holy. By that I mean 
that they usually have lots of holes 
and gaps in them. The sky behind will 
show. This is also another wonderful 
opportunity to add colour. You can 
mix the sky colour, and paint those 
tiny holes and gaps in strategically. 
This is a wonderful technique that 
can “open up” a dark spot, and save 
you from The Black Hole of Doom.

Generally under the trees there 
will be all sorts of stuff as mentioned 
earlier. Weʼre now going to study 
the shapes and colours that light 
makes as it travels through the 
foliage beneath, and inside the tree.

Letʼs look at small branches for 
example. Little rays of light will 
travel through the openings in the 
tree, and strike the edges of small 
twigs and branches, here and there. 
Wonderful, gorgeous, spectacularly 
luminous flashes of gold. Beautiful. 
These are an incredibly fantastic 
way of adding bright, clean colour 
into your shadows. Itʼs amazing how 
far light will travel through a tree, 
leaving you an opportunity to put these 
luminous flecks deep in the shadows.

Start looking at these highlights. 

Youʼll notice that at some point, and in 
most circumstances, almost any colour 
that exists in the sunset will strike 
a leaf or twig in your shaded area. 
Cadmium Yellow Medium, Napthol 
Red Light, Alizaren even and touches 
of White will be perfect starting 
places for mixing these colours. 
And again, try and keep them as 
bright and as clean as possible. Light 
reflecting off something can be very 
intense, particularly when contrasted 
with the darks of a shaded area.

While it seems that we have covered 
lots of opportunities for introducing 
colour, both warm and cool, there is 
something else to consider. Have a 
look into the shadows again. There 
will almost invariably be dead leaves, 
dry branches and possibly even 
flowers. Again, excellent opportunities 
for you to add flashes of beautiful 
bright colour to your shadows.

Weʼll do the demo now, and 
create this scenario with flashes 
of colour. Weʼll also try and keep 
this colour as clean as possible.

Iʼve prepared a canvas and have 
painted a rough outline of all the 
darks using Alizaren and Pthalo Blue. 
Iʼll now rough in all the intermediate 
colours and hurl some paint at the sky.

I wonʼt take any time with the sky. 
Itʼs just to give us a reference for the 
light - direction and colours. You, of 
course, will paint a beautiful sunset. 
For a bit more info on painting skies, 
this page from my website might be 
useful for you: http://www.explore-
acrylicpainting. com/skyscapes.html.

Itʼs time to put all of those 
observations onto a paintbrush.

When painting into shaded tree 
areas, I like to know where the frame 
of the tree is. In other words, where 
all the trunks and branches are. For 
that reason, I mix up Cadmium Yellow 
Medium, and a touch of Napthol 
Red Light, and use the edge of my 
brush to highlight the edges of the 
trunk that are being struck by the 
light. This is exciting. You can create 
the illusion of tiny little branches 
and the dappled light on the thicker 
branches and trunks. Gorgeous.

Now that we know where the 
tree is, we can start building up 
some highlights. I love shaping the 
foliage and I love mixing Forest 
Green, Cadmium Yellow Medium 
and Dioxazine Purple to begin 
creating the leaves closer to the light 
source. This colour is so luscious. 
I continue on building highlights, 

Making Marks with Mark 
By Mark Waller

Last time we promised to look 
at developing colour in your 
shadows to give your paintings 

some more life and interest. As 
always, I like to disguise the process 
of mixing colour by hiding it in a 
fun exercise. Itʼs like thinking about 
surfing when youʼre at the dentist.

 I touched on the effects of over-
mixing colour, and using pure colour 
as much as possible. Iʼm going to go 
into that in a bit more detail, and do a 
demonstration to illustrate the points.

Shadows can be the most wonderful 
and exciting part of a painting, or 
they can also be The Black Hole 
of Doom into which all light and 
life is sucked. I love them.

In a landscape, for example, you can 
create a whole world of twigs, leaves, 
foliage, debris, stones and light, all 

with a few flicks of a brush. And it 
actually doesnʼt require a whole lot 
of finesse in a lot of cases. A large 
part of the trick is choosing the right 
colours. Choosing the right colours 
requires knowledge attained from close 
observation. Late in the afternoon for 
example, the light travels from the 
sun at a lower angle. This allows it to 
filter through the trees, and to strike 
points that it otherwise may not have. 
One of the beautiful things about 
this, is that earlier and lighter in the 
day, the light takes on a wonderful 
hue. This is the perfect opportunity 
for us to add spectacular colour.

Put yourself in a wonderful late 
afternoon, glass of chardonnay in 
your hand (name your poison - turps 
for oil painters), and look into the 
deep dark shadows. You will find 

a world of magic and colour there. 
Now though, we are going to look for 
specific colours in specific places.

(Late-Afternoon-Shadows.Jpg)
(Late-Afternoon-Shadow-

Highlights.Jpg)
There will be leaves facing in all 

different directions. I want you to 
look specifically for the leaves that 
are facing away from the sun, and do 
not have any sunlight hitting on them 
at all. See how many of them you 
can find that are reflecting some blue 
light of the sky. Ask yourself at this 
point, “which part of the sky is being 
reflected?” And most importantly, 
“how will I make that colour?”

Having said that though, it doesnʼt 
have to be exact. Your application of 
this will probably just be tiny flecks 
of the blue, in amongst the darks, and 
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separate from the sky. You donʼt 
have to match the sky exactly. BUT. 
Mess around and see how “pure” 
you can keep that colour. Mix other 
colours with it only minimally if 
you can. (I only ever use French 
Ultramarine Blue or Pthalo Blue, and 
in these circumstances often only 
break the colours down with white).

Again, looking into the shadows, 
and again looking at the leaves 
specifically away from the light, 
youʼll notice that there are many 
leaves that are still not reflecting 
the sky completely. See if you can 
isolate the greens. There will of 
course be variations in shade between 
the reflected sky and the green of 
the leaves. Forest Green with a 
touch of White is perfect in many 
circumstances. Remember though, 
that some of those green leaves will 
have a lot of blue light on them, and 
some will only have a small amount. 
So it doesnʼt hurt to mix a colour 
between these two and apply them.

Something else to consider. Trees 
are usually quite holy. By that I mean 
that they usually have lots of holes 
and gaps in them. The sky behind will 
show. This is also another wonderful 
opportunity to add colour. You can 
mix the sky colour, and paint those 
tiny holes and gaps in strategically. 
This is a wonderful technique that 
can “open up” a dark spot, and save 
you from The Black Hole of Doom.

Generally under the trees there 
will be all sorts of stuff as mentioned 
earlier. Weʼre now going to study 
the shapes and colours that light 
makes as it travels through the 
foliage beneath, and inside the tree.

Letʼs look at small branches for 
example. Little rays of light will 
travel through the openings in the 
tree, and strike the edges of small 
twigs and branches, here and there. 
Wonderful, gorgeous, spectacularly 
luminous flashes of gold. Beautiful. 
These are an incredibly fantastic 
way of adding bright, clean colour 
into your shadows. Itʼs amazing how 
far light will travel through a tree, 
leaving you an opportunity to put these 
luminous flecks deep in the shadows.

Start looking at these highlights. 

Youʼll notice that at some point, and in 
most circumstances, almost any colour 
that exists in the sunset will strike 
a leaf or twig in your shaded area. 
Cadmium Yellow Medium, Napthol 
Red Light, Alizaren even and touches 
of White will be perfect starting 
places for mixing these colours. 
And again, try and keep them as 
bright and as clean as possible. Light 
reflecting off something can be very 
intense, particularly when contrasted 
with the darks of a shaded area.

While it seems that we have covered 
lots of opportunities for introducing 
colour, both warm and cool, there is 
something else to consider. Have a 
look into the shadows again. There 
will almost invariably be dead leaves, 
dry branches and possibly even 
flowers. Again, excellent opportunities 
for you to add flashes of beautiful 
bright colour to your shadows.

Weʼll do the demo now, and 
create this scenario with flashes 
of colour. Weʼll also try and keep 
this colour as clean as possible.

Iʼve prepared a canvas and have 
painted a rough outline of all the 
darks using Alizaren and Pthalo Blue. 
Iʼll now rough in all the intermediate 
colours and hurl some paint at the sky.

I wonʼt take any time with the sky. 
Itʼs just to give us a reference for the 
light - direction and colours. You, of 
course, will paint a beautiful sunset. 
For a bit more info on painting skies, 
this page from my website might be 
useful for you: http://www.explore-
acrylicpainting. com/skyscapes.html.

Itʼs time to put all of those 
observations onto a paintbrush.

When painting into shaded tree 
areas, I like to know where the frame 
of the tree is. In other words, where 
all the trunks and branches are. For 
that reason, I mix up Cadmium Yellow 
Medium, and a touch of Napthol 
Red Light, and use the edge of my 
brush to highlight the edges of the 
trunk that are being struck by the 
light. This is exciting. You can create 
the illusion of tiny little branches 
and the dappled light on the thicker 
branches and trunks. Gorgeous.

Now that we know where the 
tree is, we can start building up 
some highlights. I love shaping the 
foliage and I love mixing Forest 
Green, Cadmium Yellow Medium 
and Dioxazine Purple to begin 
creating the leaves closer to the light 
source. This colour is so luscious. 
I continue on building highlights, 

Making Marks with Mark 
By Mark Waller

Last time we promised to look 
at developing colour in your 
shadows to give your paintings 

some more life and interest. As 
always, I like to disguise the process 
of mixing colour by hiding it in a 
fun exercise. Itʼs like thinking about 
surfing when youʼre at the dentist.

 I touched on the effects of over-
mixing colour, and using pure colour 
as much as possible. Iʼm going to go 
into that in a bit more detail, and do a 
demonstration to illustrate the points.

Shadows can be the most wonderful 
and exciting part of a painting, or 
they can also be The Black Hole 
of Doom into which all light and 
life is sucked. I love them.

In a landscape, for example, you can 
create a whole world of twigs, leaves, 
foliage, debris, stones and light, all 

with a few flicks of a brush. And it 
actually doesnʼt require a whole lot 
of finesse in a lot of cases. A large 
part of the trick is choosing the right 
colours. Choosing the right colours 
requires knowledge attained from close 
observation. Late in the afternoon for 
example, the light travels from the 
sun at a lower angle. This allows it to 
filter through the trees, and to strike 
points that it otherwise may not have. 
One of the beautiful things about 
this, is that earlier and lighter in the 
day, the light takes on a wonderful 
hue. This is the perfect opportunity 
for us to add spectacular colour.

Put yourself in a wonderful late 
afternoon, glass of chardonnay in 
your hand (name your poison - turps 
for oil painters), and look into the 
deep dark shadows. You will find 

a world of magic and colour there. 
Now though, we are going to look for 
specific colours in specific places.

(Late-Afternoon-Shadows.Jpg)
(Late-Afternoon-Shadow-

Highlights.Jpg)
There will be leaves facing in all 

different directions. I want you to 
look specifically for the leaves that 
are facing away from the sun, and do 
not have any sunlight hitting on them 
at all. See how many of them you 
can find that are reflecting some blue 
light of the sky. Ask yourself at this 
point, “which part of the sky is being 
reflected?” And most importantly, 
“how will I make that colour?”

Having said that though, it doesnʼt 
have to be exact. Your application of 
this will probably just be tiny flecks 
of the blue, in amongst the darks, and 
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adding more and more Cadmium 
Yellow Medium, and backing off 
with the Dioxazine Purple and Forest 
Green. There will come a point where 
youʼll need to add some White.

Weʼll move on now to the leaves 
in the tree which are not being 
struck directly by sunlight. Forest 
Green, and a touch of White often 
is enough to suggest leaves in the 
darkness. I will gradually add tiny 
increments of French Ultramarine Blue 
(depending on the sky colour) and 
White to further shape the leaves.

Iʼll now come back in under the 
tree, and with the edges of my brush 
strike randomly with pure flashes of 
Cadmium Yellow Medium, Napthol 
Red Light, and even Dioxazine 
Purple; occasionally mixing French 
Ultramarine Blue and Dioxazine 
Purple with a touch of White to 
create the impression of flowers. This 
process is wonderful. You can really 
“shape” the terrain underneath the 
trees, and create a huge amount of 
interest in an area that used to be “just 
a shadow”. Aahhhhh. Life is good.
(Column Notation: In shadows, warm 
and cool colours can live in harmony.)

For practical video tutorials 
on putting life in your shadows, 
make sure you have a look at our 
Youtube channel www.youtube.
com/user/ExploreAcrylics.

Next article weʼre going to talk 
about how we can use different 
combinations of warm and cool 
colours to create different effects 
in water. For example, clean and 
clear, or murky and overcast. ■

Building leaves warm and cool

Shaping terrain

Colour in shadows


